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Styles oj- the f-langing ScroLL 

The mounring (echnique was firs( inrroduced into Japan from China in (he 
6th century. At. that time Buddhis( tCX(S were mounTcd as handscrolls using 
paper dyed a solid yeJIow with kihada (Philled-mdron amllren.se). Techniques 
developed until the 16th cent Uf)f , by which (trne it was established as One of 
(he most important ans. · A( (ha( (ime, in the Muromachi period, (h~ three 
basic styles of hanging scroll srill used in Japan coday were es(ablished. 'Af(er 
describing (hem, we shall also cover various other styles (hat do nO( fall COn­
veniently into (his basic classification. 

L THREE BASIC TYPES 

I·A l~Substyle shin (fig. 4). This is also known as Shimei-hyogu. Substyle .fhin 
is composed of the follow ing five frames, as illustrated . 
(1) The inner frame which surrounds (he homhi: iChimonji-jo, ichimonji-ge, and 
ichimo71ji-hashira. 
(2) White suji which surrounds the above frame . 
(3) Ch;beri which surrounds the above white sllji. 
(4) Violet-colored JIIji which surrounds the chuber-i. 
(5) Saberi which surrounds (he above violet-colored sliji. 

This styie is usually used to moum such religious paintings as the Mandala 
representation of Buddha. 
I-A2-Substyle gyo (fig. 5). This is of(en called the Honzon-hyogll, and is the 
same as (h'at of the substyle .fhin, except for the absence of an ichimonji-hashira 
from the inner frame, leaving only the ichimonji-jo and- ichimonji-ge. This style · 
of mounting is used for porcraits of tOC Emperor, Buddhist patriarchs and 
saints, and Buddhist paintings belonging (0 temples. 
I-A3-SubstyIe.fo (fig. 6). This is also called Chuzon.,.hyogu, and is the same as 
(hat of substyle shin (I-A 1 ) ex~ep( for the exclusion' of ichimonji. It is used for 
mounting Buddhist and Taoist paintings and autographs by Buddhist saints. 
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One traditional way ta fasten ' a scrall clased: wrap card ar.ound Jalled +;.: . 
scrall 2-3 times, then 'push alaap under .one., side: of hanging :partian /. :~·: . 
aver the wrapped '. CE;nter,': 'and ',Linder 'other handing partia'n, and pull "'~ 
tight. Opens easily by pulling free end. ;. 
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5 - WORKSHOP PROCE DURES 
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HANDLING AND STORAGE-VII-A 

FIG. 222 

VI-E. Attaching the hanging and wrapping braids 
VI-EI-The nails (kan) are mounced by drilling holes of the appropriate size 
for the nails 1.bu outside the /utai and 1.5 bu behind the fronc edge of the tOp 
rod (fig. 217). A Japanese ornamencal n;d washer is placed over the hole and 
the nail hammered in by holding the nail-eye in the hikae, a skewer-like holder 
(fig. 218). 
VI-E2-The hanger braid (kakeo) is passed through both nail-eyes and at the 
second fastened . with a "four-in-hand" slip knot (fig. 219). This knot is that 
usually used in tying neckties, and the same used for the tsuyu knot. The braid 
is then drawn quite taut and knotted the same way at the first nail. The ends 
are Cut 3 to 5 bu (depending on the size of the braid) from the knots, and 
finished by unravelling them inco short fringes which are then brushed with 
paste and shaped inco triangles (fig. 220). 
VI-E3-The wrapping braid is long enough to wrap around the scroll three 
times plus 1shaku for tying. One end is doubled around the hanger braid and 
stitched to form a closed loop just loose enough so that it can be moved on 
the hanger. The shorcend of the wrapping braid is about 5 bu long and faces 
tOward the reverse side of the scroll (fig. 221). The ends of this braid are 
finished in the same way as for those of the hanger (fig. 222). 

The 5 bu end of the braid is wrapped with usumino paper uncil it is thor­
oughly dry in order to prevent damage to the scroll from the paste and damp 
braiJ (fig. 223). This drying period in Japan is usually about one year. j 

VII. HANDLING AND STORAGE 

VII-A. Rolling a hanging scroll 
While the scroll is hanging, it is rolled up fairly loosely from the borwm 

using rhe terminals as finger grips, and lining Lip the edges as evenly as pos­


